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The Arabian Nights Entertainments edited by Andrew Lang

The Pikes Peak Library District selected The Arabian Nights Entertainments
edited by Andrew Lang and published by Dover Publications, because the
translations are suitable to all ages of readers, the Dover edition contains
beautiful illustrations, and because it included the most familiar stories from
Nights. Lang’s translation of the Arabian Nights has been popular with parents
and children alike since its first publication in 1898. The stories of Aladdin,
Sinbad the Sailor, and Ali Baba and the Forty Thieves are among the most
famous tales ever told. These fantastic fables featuring exotic and romantic
imagery have provided inspiration for Western travelers, writers, artists, and
poets since the 18" century.



KUFIC

Originally placed between the half-title and the full-title pages of The Book of the Thousand Nights and
a Night, Richard Burton’s translation, the black-and-white device reproduced on the previous page seems to be
nothing more than a strange crossword puzzle.

“It is not a chessboard and hardly a crossword puzzle; a labyrinth perhaps but if so an impossible one;
yet less of a nightmare than a vision of some harmonious and meaningful cluster of shapes like the notation of a
dance. Gradually one begins to suspect that a hint is being dropped, a hint as to the spirit of the Nights
themselves, that protean and vitalizing spirit.” (Caracciolo)

“. . .realisation dawns on Burton’s reader: the significant markings of this enigmatic device are another
version of Arabic script (square Kufic) that spells out the Arabic for The Book of the Thousand Nights and
a Night.

“The purest angular (type) of Kufic was manipulated to form intricate geometric patterns . . . on
minarets and mosques and in maze-like calligraphy. Ornamental Kufic reached its peak during the later period
of the Abbasid Caliphate, the same Abbasid dynasty which supplies the Nights with its great caliph, the
charismatic Harun al-Rashid, around whose idealized figure was constructed one of the collection’s most
distinctive features: a lively pseudo-historical cycle of tales. The Abbasids also built away from Baghdad a
magnificent, labyrinthine, fortified city-palace which seems to have helped inspire aspects of the City of Brass
and the Copper Castle of the Nights. For the later Abbasid centuries are much the period too when the
collection itself began to take shape. It was between the tenth and twelfth centuries that within a Persian
framework some Graeco-Indian elements of folklore coalesced with more realistic Baghdadian stories, and,
from the eleventh century on, shrewd Egyptian tales (among them some of the most ancient in the collection)
were added. The Nights which by now had become an encyclopaedia of genres (its ‘dynamic metabolism’
incorporating a multitude of stories within stories), ‘this book without an author’ settled little by little into its
penultimate form in the fifteenth century and awaited final improvement in its social status at the hands of
Antoine Galland in early-eighteenth-century France.

“What ingenuity is displayed in the black-and-white ornamental Arabic title commissioned by Burton.
The aptness of the square Kufic script chosen is further enhanced by a characteristically Arabic series of puns.
Embedded in the Arabic lettering is an intricate play on the English words ‘square’ and ‘key.” For
‘counterchange’ and chequerboard effects of the kind which is approximated here are commonly known as ‘key
patterns.” An intriguing example of bilingual paronomasic, this emblem fuses word and image, letters and
geometry with the virtuosity of an ideogram. The inscription KITAB ALF LAYLAH WA LAYLAH is
repeated four times in so convoluted a manner that the ‘square Kufic’ title creates a giddy recession of patterns
within patterns; the spokes of a wheel (within a square within another square of script) formed from the
quadrupled Arabic ‘wa’ (*and’) assuming at the centre of this maze of letters a kinetic swastika-like unity.

“This recalls not only the Occidental tetrascele or gammadion but also the significant labyrinth of
India — nandyavarta. In Europe as in Asia this design partook of the nature of a talisman. Besides being a
symbol of solar movement and, by analogy, of heavenly bodies more generally, here, in the Burton device, the
square swastika shape fittingly invokes the fusion of male and female principles. Furthermore, as it is the
property of the goddess herself, it recalls Scheherazade weaving her endless nocturnal tales for dear life
and, by her teaching-stories, winning the Sultan Shahriar back to love and humanity — the heroic task which
the resourceful Scheherazade eventually accomplishes in the frame tale of The Thousand and One Nights.

“The foregoing exegesis does not exhaust the messages encoded in this paradoxical ornament. The
black-and-white rectangular pattern which Burton commissioned is a reminder that, like such games as chess,
the Nights have been ‘naturalised’ far longer than one had realized. Some of the stories landed on English soil
at least as early as the fourteenth century and not just in shape of the Magic Horse that the Squire contributes to
Chaucer’s own masterpiece; arguably the entire structure of The Canterbury Tales reveals a debt to the East.

“As the black-and-white device further hints, the Nights are also a specific instance (and, in
England, the major example) of how the Orient served as ‘alter ego’ to the West, evoking dread as well as
fascination. The Muslim character of the Nights both in its religious and in its erotic aspects aroused mixed



feelings.While the monotheism appealed to the deist, paradoxically a work that many others among the learned
first judged as fit merely for women and children became from the nineteenth century on more and more the
victim of censorship.” (Caracciolo)

(Notes: This text is referring to Burton’s translations, not to Lang’s translations, the version selected by APPR.
For an activity related to book censorship, see that activity.)

“One of the great secrets of the Nights is encoded in the calligraphic pattern. .Through the
arrangement whereby the framed swastika interlocks with script of the enclosing set of squares, there is created
an example of one of ‘the most fundamental and pervasive of all Islamic design concepts, that of an infinite
pattern’ whose presence here plays upon the idea of ‘an indefinite . . . number’ as is suggested by the title
One Thousand and One Nights. This link with infinity signals more than merely the many-layered and open-
ended structure of the book. Also by this association, we are alerted to the Nights” affinity with another ‘infinite
sacred book’ — the history of the universe.

More than just mirroring the hierarchies of body and soul, Burton’s quasi-couterchange emblem functions as a
microcosm. It reminds us that the narrative recurrence typical of the tales — the imbrication, interweaving and
discontinuities, the way the tales nest one within another, replicating theme, plot, character and structure - or
doubling back on their tracks — is yet another example of the “infinite patterns’ that mirror the observations
of the Arab astronomer-philosophers, the cycles of sun and moon, the conjunction of stars, the retrograde of
planets, and the connection between such celestial phenomena and the tragic-comic history of

humankind.” (Caracciolo)



RENOWN AUTHORS INFLUENCED BY ARABIAN NIGHTS

Antoine Galland’s Mille et une nuits (1704-17) was the first, though partial, translation of the Nights.
This, in turn, was translated into English, in the first decade of the eighteenth century, and as early as 1715, this
Grub Street version of Galland’s translation had reached its “Third Edition.” It was to be many times reprinted
during the rest of the century.

Among its first English readers were Swift, Addison, and Pope. Charles Gildon dedicates his Golden
Spy: or a Political Journal of British Nights” Entertainments (1709) to Swift: ‘The Arabian and Turkish Tales
were owing to your Tale of a Tub.” Pope first mentioned the Nights in 1711, when recommending these tales
for Trumbull’s son, and at least thought ‘of writing a Persian Fable in which I should have given a full loose to
description and imagination. It would have been a very wild thing . . . but might not have been unentertaining.’
Addison’s encounter with the Nights led to a number of pseudo-oriental tales in the Spectator, the most
celebrated being ‘The Vision of Mirza.’

Following the publication of Robinson Crusoe in regular installments, the Churchman’s Last Shift began
the weekly serialization of ‘Sindbad the Sailor’ in 1720 — and later of another series of extracts from the Nights.

In 1723, the London News, a thrice-weekly news-sheet, began serializing The Arabian Nights’
Entertainments. Its 445 installments ran over three years. In 1785, the Novelist Magazine serialized the
complete Galland embellished with engravings, and in the 1790’s the General Magazine and the Lady’s
Magazine published extracts serially.

As reported by the media, the new Pope spoke against the Harry Potter books when he was a cardinal.
(See article.) He wasn’t the first religious man to speak against books. In 1720, Bishop Atterbury received two
volumes of Arabian tales from Pope. “Suspecting the tales were ‘the product of some Womans Imagination,’
the Bishop concedes that “they may furnish the mind with some new images: but | think the Purchase is made at
too great an Expense.” (Caracciolo)

Henry Weber, author of Tales of the East (1812), has a good idea of how oriental narratives reached
fourteenth-century England. For example, “The Enchanted Horse” is evidently the original of the Horse of
Chaucer. Through medieval translations, aspects of the Nights were passed on to the West. Via Persian and,
then, Arabic recensions, stories belonging to the Nights entered Europe around the twelfth century.

By 1793 the English Galland had reached its eighteenth “edition.” During the next forty years, the rate
of publication (whether reprint or new translation) was to double. The excitement of having the art and matter
of the Nights in some degree verified by travelers, the appearance of learned commentaries on the tales, and the
increasing use of illustrations were perhaps responsible for this popularity. But of at least equal importance was
the discovery of further tales that could be, more or less, legitimately regarded as belonging to the collection.

Around 1800, Wordsworth “was making versions of the Nights and their analogues.” More and more
the Nights and their continuation appear to have been in Wordsworth’s mind as he composed the Prelude.
Apparently the Nights inspired the composition of “The Solitary Reaper” (1805) with the image of
‘travellers . . . among the Arabian sands’ Wordsworth and his sister, Dorothy, remembered that Edinburgh
below in the mist was “visionary, like the conceptions of our childhood of Bagdad or Balsora when we have
been reading the Arabian Nights Enterntainments.’

John Beer suggests that Richard Hole supplied (in his book) a source for “The Ancient Mariner” in his
discussion of Sindbad’s voyages in his Remarks on the Arabian Nights (1797).

Robert Louis Stevenson was a later enthusiast of the Nights, as seen is a comparison of Fielding’s and



Scott’s works.

For the Lake poets and for Walter Scott, the English precedents had been established by Chaucer,
Spenser, and Shakespeare. For the generations immediately and subsequent to the first Romantics, the situation
was rather different. During the first half of the nineteenth century, the only major British addition to the
medieval and Renaissance prototypes to appear was the Waverly sequence. Throughout the period from Jane
Austen’s time until at least Victoria’s death, the formative influence of Walter Scott seems to be inextricably
linked with the Nights. (Caracciolo)

‘We have seen three literary kings in our Time - Scott, Byron, and then the scotch novels,” wrote Keats
near the start of his own writing. It is around this time that, amid the flow of echoes from Antiquity, the
Renaissance and the Romantics, there also runs through Keat’s poetry, as in his letters, a steady current of
allusions to Eastern tales, to masterpieces of imitation, such as Vathek, as well as to the genuinely oriental, and
not least to the Nights. Stanza 30 of ‘The Eve of St. Agnes’ seems to draw not only on elements of the ‘Story
of the Enchanted Horse’ but also on the exotic provisions which are gathered by the Porter for what proves to be
an increasingly amorous entertainment at the opening of the “History of the Three Calenders, Sons of Kings,
and the Five Ladies of Baghdad.” (Caracciolo)

In Don Juan, Byron makes the most economical use of the Nights:

Afar a dwarf buffoon stood telling tales

To a sedate grey circle of old smokers,

Of secret treasures found in hidden vales,

Of wonderful replies from Arab jokers,

Of charms to make good gold and cure bad ails,

Of rocks bewitches that open to the knockers,

Of magic ladies who by one sole act

Transformed their lords to beasts (but that’s a fact) . . . (Penguin ed.)

Apart from helping to convey the atmosphere of the festivities celebrating the union of Haidee and Juan,
this vignette deftly evokes some of the most popular of the Arabian tales: those of Little Hunchback, Sindbad,
Ali Baba, Aladdin, and Sidi Numan. (Caracciolo)

That the early-nineteenth-century child became acquainted with some of the Arabian tales at a very early
age is not in doubt. Among the stories in contemporary chapbooks, those of Aladdin, the Forty Thieves, and
Sindbad were popular. Until 1839 none of Dickens’ writings, public or private, made much mention of the
Nights. Then, there were indications that Dickens was rapidly rediscovering the Nights at the very time when,
under the influence of Scott, he was experimenting with new ways or reaching the public. On 4 January 1839, in
answer to a query, Dickens wrote, ‘If | had a copy of the Arabian Nights (at hand) | could shew you where it is
in a second. But. .. for the life of me I can’t at a pinch remember the fellow’s name, though I think it was
Shacabac.” Towards the end of March, by way of warning an American correspondent about the dangers of
literary ambition, Dickens viewed the quest for tame in terms of “the talking bird, the singing tree, and the
golden water’ sought at such risk of petrification by Parizade and her brothers in “The Story of the Sisters Who
Envied their Younger Sister.” The Nights also gives mythic depth to Dickens’ poignant treatment of man’s
inhumanity to woman. (Caracciolo)

Emily Bronte used the Nights to draw attention to the financial bases of the Industrial Revolution first in
the slave trade, then, during the nineteenth century, in the captive markets of British colonial possessions in
India and China. The Nights figures among the Bronties’ books. For examples, the key to Wuthering Heights is
to be found in two references: 1) one morning the young Catherine informed Nelly that ‘she was that day an
Arabian merchant going to cross the Desert with his caravan and (needing) plenty of provision for herself and



beasts: a horse and three camels; 2) in “The Merchant and the Jinni,” the fatal carelessness of the traveler
arouses the wrath of the jinni; in Wuthering Heights young Catherine’s breaking of bounds draws upon her the
baleful interest of Heathcliff, this ‘dark skinned gypsy.” Frequently viewed as ‘a fiend” and ‘goblin,” Heathcliff
is twice observed expressing the wish to eat human flesh, and Isabella points to his cannibal teeth. Both
Heathcliff and Catherine eventually refuse normal food, which is reminiscent of the tale of Sidi Numan.
(Caracciolo)

In Jane Eyre Charlotte Bronte gives Rochester’s black gelding the name of one among Haroun’s
constant companions on his nocturnal wanderings. ‘Mesrour’ is the Nubian “chief of the eunuchs of his palace.’
This reference to the caliph’s harim is more than just one of a number of clues derived from the Nights as to
Jane’s master’s love life. (Caracciolo)

According to Caracciolo, “More popular literary genres for adults as for children were likewise
influenced.” For example, Chesterton, author of the Father Brown stories, refers to Nights. “The dress that
Innocent Smith designs ’rich with green and purple . . . Like a secret garden in the Arabian Nights’ signals that
what Chesterton correctly understands as the spirit of carefree generosity pervading *Noureddin and the Fair
Persian’ is an important key to the significance of Manalive. Similarly, the undercover detective operations in
which the Caliph as frequently encounters mysteries encouraged the use that is made of Arabesque allusions in
the Father Brown stories and in many of John Buchan’s thrillers, The Thirty-Nine Steps (1915) being notable for
the complexity of its references to both *The Little Hunchback’ and *The Continuation of the Sleeper
Awakened.” The Arabian Nights Murder (1936) by John Dickson Carr - an American long resident in London -
tantalizes the reader by the blatant manner in which it flirts with allusions to the Nights. . . The plot of The
Burning Court (1937) is based on a conflation of the dangerous marriages contracted by the likes of the Young
Prince of the Black Islands, or Sidi Numan. *

For further examples, refer to The Arabian Nights in English Literature. Believing that among
the classics of world literature which “the educated reader needs to know” are “the stories told by
Scheherazade,” in his magisterial survey The March of Literature, Ford Madox Ford is at pains to make his
point about oriental influences on Western society:

It will be well if the reader gets into his head an image of

a vast panorama of the Eastern world across which
shimmered two streams of literary influence. The one
descended the Nile, the other came from China yet both
discharged themselves into the Mediterranean to form that . . .
civilization which is today our own. (Caracciolo)



ACTIVITES AND DISCUSSIONS BASED ON QUOTATIONS

“The tales belong less to the “literature’ of the East than to what has been called its ‘orature’ (The recitation of
eastern fables and tales partakes somewhat of a dramatic performance.). Unlike the neoclassical work of art,
with its unity of action, beginning, middle, and end, the Nights consists of ‘endless’ tales which hold the
audience in suspense by intriguing discontinuities (‘not unfrequently, in the midst of some interesting
adventure, when the expectation of his audience is raised to the highest pitch (the professional story-teller)
breaks off abruptly’). Such narratives ellipses serve not only to draw back the frustrated listeners on the
following day, but also, Weber implies, to compensate for the largely stereotypical characterization and
replicated episodes.”

(Caracciolo)

1. Find an example is the Nights where the story “breaks off abruptly.”

2. What is your opinion that the characters are “largely stereotypical” and that the episodes are “replicated”?
Prove your opinion with examples from the tales.

3. Give examples from other sources, including television, where the “cliffhanger” has been used effectively to
draw readers or viewers back. (The classic is the “Who Shot J. R.” episode from Dallas.)

4. Hold a storytelling festival, whereby students tell selected tales and break off at key points to continue the
tale the next day. (Some schools have continued this activity throughout the entire school year, using the last
few minutes of the period.)

“The Arabian Nights . . . is probably a tissue of tales invented at different times, some of them entirely
fictitious, others founded on anecdotes of real history, upon which marvelous additions have been engrafted,
and which have been altered and varied by different reciters.” (Henry Weber, Tales of the East, 1812, reprinted
in The Arabian Nights in English Literature)

1. If Weber is accurate that some of the tales are “entirely fictitious,” then some might be true (or based on
anecdotes of real history). Discern which tales you think are fiction and which are based on real history. Provide
proof for your selections.

2. Write your own tales based on American history.

Henry Weber (Tales of the East, 1812) “is frank as to how the Nights vary not only in mood but (sic) in quality
too: some showing ‘the most happy ingenuity, others . . . the extreme of silliness and insipidity’” (Caracciolo)

1. Divide the tales in categories regarding mood, ingenuity, silliness and insipidity. Add other categories, as
appropriate.

2. Which tales made for the best retellings? Why?

3. Which tales generally are used for performances? Why would those tales appeal to audiences more than
other tales? Does the age (maturity) of the audience matter?

“There are no strict limits to the collection; they are the creation of more than one author of culture, as the
variety in different manuscripts suggests. The Nights are encyclopaedic in nature, growing both by accretion —



thus preserving tales that otherwise might have been forgotten — and by self-replication. Through variations
upon its repertoire of motifs, characters, and plots, the Nights has generated yet more tales. Indeed, not a little
of its influence has been through the example it has provided of self-multiplication.”

1. Research the “variety in different manuscripts.”
2. Write a guide to the Nights” motifs, characters, and plots — and submit to APPR.
3. Prove the statement regarding “self-multiplication.”

Richard Hole (1797) expressed the view that the Nights ought to be regarded as a book for adults and
retranslated.

1. Do you agree or disagree with his view?
2. Why would he believe that the book should be for adults? (Consider that he was probably referring to
Burton’s translations.)

Supposedly, Richard Hole supplies a source for “The Ancient Mariner” in his discussion of Sindbad’s voyages
in his book, Remarks on the Arabian Nights (1797). Additionally, in her annotation of Allan Grant’s study of
“The Ancient Mariner,” Deirdre Toomey traces Coleridge’s indebtedness to Carlyle’s Specimens of Arabian
Poetry.

1. Research Coleridge and the background of “The Ancient Mariner” to determine whether you think that
Coleridge was influenced by The Arabian Nights. Provide specific examples to prove your points.
2. Compare Sindbad to the Ancient Mariner.

Carlyle considers the more sophisticated achievements of the Abbasid Caliphate “the most splendid period of
the Mohammedan Empire.”

1. Research the period when Abbasid Caliphate was in power to prove or to disprove Carlyle’s thinking.

2. Since Harun (Haroun) al-Rashid was loved by the people, he is remembered in the tales. Explain why the
people adored him.

3. Compare Harun (Haroun) al-Rashid to some modern world leaders, particularly in the Middle East.

Carlyle also maintains that although Arabic has since ceased to be spoken in court or business life, it continues
to be the language of science, and, above all, religion.

1. Recognizing that Carlyle lived centuries ago, determine whether he is (was) accurate about the Arabic
language.

2. If Arabic is the language of science, provide examples.

3. If Arabic is the language of religion, provide examples

“If the gods would give me the desire of my heart, | should be able to write a story which boys would relish for
the next few dozen of centuries. The boy critic loves the story: grown-up, he loves the author who wrote the



story. Hence, the kindly tie is established between writer and reader, and lasts pretty nearly for life. | meet
people now who don’t care for Walter Scott, or the Arabian Nights; | am sorry for them, unless they in their
time have found their romancer — their charming Scheherazade.” - Thackeray

1. Discuss Thackeray’s quotation. Mention books that you loved as a child and later loved the author (reading
other books by the same author.)

2. What was your favorite book and who was your favorite author when you were younger? Why? Do those
books still evoke fond memories? Share your memories.

3. Why would people not “care for” The Arabian Nights?

“One feels like getting lost in The Thousand and One Nights, one knows that entering that book one can forget
one’s own poor human fate; one can enter a world, a world made up of archetypal figures but also of
individuals.” — Jorge Luis Borges, The Thousand and One Nights

1. Do you agree or disagree with Borges? Fully explain your answer.

2. Borges provides part of the reason for fantasy literature being so popular. Do you enter reading the fantasy
genre, such The Chronicles of Narnia, Harry Potter, Star Wars?

If so, explain why it appeals to you. If not, what genre do you prefer?

3. Give examples from Arabian Nights of archetypal figures and of individuals.

An interesting superstition that was current in the Middle East in the late nineteenth century when Sir Richard
Burton was writing (his translation of Nights stretched to sixteen volumes), no one can read the whole text of
the Arabian Nights without dying. (Irwin)

1. How could such a superstition become prevalent?

2. Research whether people were considered to be more superstitious then as compared to now.

3. Rather than a superstition, that statement sounds more like an urban legend. What are some of the popular
urban legends in American culture? (If you are planning to write your own tales, urban legends might provide
some story generators.)

Robert Irwin compares the Nights to Grimm’s Fairy Tales when he says that Arabs don’t know the content of
the tales any better than Germans or Americans know Grimm’s.

1. Do you agree with his comment? Fully explain.

2. Which Brothers Grimm fairy tales do you know — without looking it up?
3. What fairy tales do you remember from your childhood?

4. Research the nationality of favorite fairy tales.

Irwin also says that the Nights contain more than just favorite tales. “It contains long heroic epics, wisdom
literature, fables, cosmological fantasy, pornography, scatological jokes, mystical devotional tales, chronicles of
low life, rhetorical debates, and masses of poetry.” (Note: not all translations contain each of these. Those
translations more appropriate for school-aged children are carefully selected so as not to be offensive.)

1. See if you can name a tale which fits into each of those categories, keeping this assignment age and audience
appropriate.
2. Compare the tales to Chaucer’s Canterbury Tales.



Apparently Burton, the famous translator from 1885 — 1888, snuck in a European tale, “How Abu Hasan Brake
Wind.” According to Robert Irwin, “there is no Arab original for this story.”

1. Why would Burton who was attempting to make a name for himself (and to earn much-needed money)
smuggle in an unauthentic tale?
2. Does his having included a smuggled tale diminish his work?

“In the Arabic stories of the Nights, as opposed to the Burton translation, the issue of race is not that of modern
racism.” Although slavery existed, there were both black and non-black slaves, “and jinnis come in various
colors.” Indeed, the mystic color symbolism of some Islamic Sufis includes Black Light as the second most
sacred color, only exceeded by emerald, the color of Eternal Life. Historically, there were plenty of black non-
slaves who had positions of importance in the Muslim world of the Nights. So, although the Nights describe a
world that includes slavery and racism, these images need to be examined.” (Thompson)

1. So, examine the issue of slavery and “racism” in the tales.

2. Define “modern racism.” What can we each do to combat racism?

3. Research the prevalence of white-supremacy groups and explain why they often target young adults as
potential new members.

“The roles of women in the Nights are particularly interesting. On the one hand, there are many female slaves
and concubines who must obey the men who own them. On the other hand, it the courage and wit of
Scheherazade that heals the King’s insane distrust of women and saves the remaining virgins of the city from
being killed. . .Their many roles and kinds are not those of the modern western world, but they have their own
strengths and weaknesses and deserved to be looked at for what they are, not simply as victims of men who
control them, although that, too, is a factor.” (Thompson)

1. Review the role of women in the tales. Prepare a chart of the women in the tales and their character traits and
flaws.

2. Read stories of some modern women, not all pop stars. Prepare a chart of those women’s character traits and
flaws. (You may want to refer to the current list of the most influential women.)

3. Then, compare your two charts and see what similarities and differences you note from women then to
women now. To what do you contribute those changes?

“The power of kings and other rulers in the Nights is frightening. Shahrayar is able to marry and kill a new
young woman each night for as long as he pleases. As ruler, he makes the rules; and no one can oppose him
and survive. There is not the least suggestion of democratic representation; this is a world where the ruler, in a
sense, OWNS the land and people he rules. The king can save or kill the people, give away lands and their
inhabitants, claim young women as his wives, while his subjects can either agree or keep silent.” (Thompson)

1. Examine the role of the kings and other rulers. Chart their powers and their downfalls.

2. Examine recent world leaders and chart their powers and downfalls.

3. Compare the two charts for similarities and differences. What did you learn about the characteristics required
for good leaders?



“The first set of stories is all about justice and forgiveness. The demon is like the king in demanding blood for
blood justice, whether or not there is personal guilt involved. Shahrazad is no more responsible for what the
king’s first wife did than the merchant is for innocently scattering date pits, one of which killed the demon’s
son. In both cases, a new, better kind of justice must be taught. This is what the stories in the first set (1-8)

do — they teach justice with forbearance. Evil people are turned into deer and dogs, not killed; and the innocent
merchant is set free, thanks to the care and charity of three old men, who may well be allegories of the three
revealed religions of the book, Judaism, Christianity, and Islam, which brought justice to the pagan world of
blood guilt.” (Thompson)

1. Chart the justice and forgiveness in the tales. Determine whether there is a pattern. When are people turned
into animals? based on what behavior? When are people killed? based on what crimes? When are people freed?
based on what behavior? based on assistance from others?

2. Thompson refers to the three religions revealed in the tales. However, another scholar mentions four
religions (based on the four fishes). Which religion does she not include? Which theory do you prefer? Why?

In his essay “On Juvenile Tastes,” C. S. Lewis confesses to an aversion to the Arab collection. “I, who disliked
The Arabian Nights as a child, dislike them still.” Despite Lewis’ persistently hostile attitude - and however
much he may have preferred the tales and legends of other cultures - any aversion that he may have felt is not to
be equated with ignorance of the content and manner of the Nights. It is not just that there is a greater incidence
of Arabesque allusion in The Chronicles of Narnia, Lewis also makes progressively more recondite and
inventive use of the characteristic structures, as well as the particular details of the Nights. (Caracciolo)

1. Why do you think C. S. Lewis disliked the Nights? What is there to dislike about them?

2. Review The Chronicles of Narnia and list the references to Arabian Nights.

(for example, The Lion, the Witch, and the Wardrobe (1950) is based partly on the fate of those “Sons of
Adam . . .Daughters of Eve” who, discovering the petrified cities of the Nights, encounter jinn and ghouls
lurking about such ruins (chapters 7 - 9). In Prince Caspian (1951), Lewis tries to make his reader understand
something of what is must feel like to be summoned “when a magician in the Arabian Nights calls up a Jinn”
(chapter 8). In The Voyage of the Dawn Treader (1952), with playful ingenuity, he deploys picture frames and
books-within-books to alert the reader to the adroit handling of recursion and narrative interweaving, as well as
specific, often complex reference to individual stories, such as that of Prince Ahmed and the Peri Banou
(chapter 1 and 10). Successively in The Silver Chair (1953), The Horse and his Boy (1954), The Magician’s
Nephew (1955) and The Last Battle (1956), there are implied reminiscences not just of the familiar tales, such
as that of Aladdin, but also of the two lives of the Sultan Mahmud, and of the Pseudo-Caliph, which helps to
make an entry into, landscape, and populate the other worlds. Moreover throughout The Chronicles Lewis
converts to Christian proselytizing ending the Moslem counter-Cruscade romances which are numbered among
the Nights. (Caracciolo)

“In the name of a heroine who with her life-saving tales is the type of all learned women in the Nights, John
Carruthers attempts to bridge the gap between the humanities and the culture of science. .. Moreover in both
fields of research - physics and the nature of intelligence - Carruthers anticipates that recourse to comparison
with Nights (e. g., their open-ended nesting structures, manipulation of both time and space).” (Caracciolo)

John Carruthers opens up another avenue - science - to be explored in connection with the Nights.
List the use of science in the tales.

List the manipulation of time and space in the tales.

See the related activities (in subsequent pages.)
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Science-related Activity : Space Exploration

1. Recently, NASA has experienced both ups and downs in the space program. Research the
highs and the lows of recent events, including the summer launch of Discovery and the ground-
ing of the space program until further exploration of safety is completed.

2. According to an Associated Press article, Russia’s space agency recently signed a deal that
would make a U. S. millionaire scientist, Gregory Olsen, the third tourist to visit the Interna-
tional Space Station. Olsen’s cost for the flight is $20 million, according to Eric Anderson,
president and CEO of Space Adventures of Arlington, Va., the company that signed the deal
with Russia. What do you think about private citizens being able to buy a trip to space? Does
that seem discriminatory in any way, since it appears that only the very wealthy can afford such
a trip? If you had the money, would you pay for a trip into space?

3. Read and discuss “Take A Ride in Space,” an article printed in Parade magazine on June 26,
2005. The article states that within “less than a decade, tourists may even be able to spend a
week orbiting the Earth.” According to Burt Rutan, the designer of SpaceShipOne, which last
year became the first privately developed spacecraft to fly into space and to return successfully
and the first private craft to reach 100 kilometers (62 miles) above the Earth, “We are dedicated
to see that tens of thousands of people can fly safely into space within the next 15 years.”




Science-related Activity: Global Warming

1. Use magazine and newspaper databases to research global warming. (If you have time, also
read Michael Crichton’s State of Fear and discuss his views. He is adamant that global
warming does not exist.) What side of the arguments are you on regarding global warming?

2. According to Crichton, the mass media have bought into the hype. Read and discuss the

article below.



Science-related Activity

Only a few areas of science are mentioned in these suggested activities. Since John Carruthers
attempts to bridge the gap between the humanities and the culture of science (quoted by
Caracciolo in The Arabian Nights in English Literature), students are encouraged to explore
this area further, depending on their interests. They might want to delve into medical advances,
the debate over stem-cell research, etc. The Fabric of the Cosmos by Brian Greene described
areas that scientists are looking into today.

For students who want to explore scientific topics in fiction, recommended authors in-
clude Colorado’s own Robert Greer and Robin Cook. Also Dan Brown’s Deception Point
makes provocative reading and discussion.




Who’s Smarter - Men or Women?

Usually in the Tales of Arabian Nights, women are portrayed as having more ingenuity,
using their brain power and their wit.

Activities and Discussions

1. Track the portrayal of women in the Nights to prove or to disprove which gender is por-
trayed as smarter. Share your findings with your classmates.

2. The July 17, 2005, edition of PARADE magazine included a feature article, “Are Men
Smarter Than Women?” by Marilyn vos Savant, who was listed in the Guinness Book of
World Records for having the highest I1Q ever recorded. Read the article and discuss it. Due
to copyright restrictions, we cannot reprint the article here; however, we can provide high-
lights:

Marilyn vos Savant writes that a gender gap exists in many occupations, but the dispar-
ity in the sciences hits close to one of the scariest marks of all, which is the reason a contro-
versy erupted: Are men smarter than women? The concern unfolds in two questions: 1) Are
women handicapped by their upbringing, social pressures, discrimination from men, and more -
not just in science but also in other areas? 2) Or are women less bright than men?

She believes that women are discriminated against and that women are far more in-
terested in their families outside of work. She also says that “the average 1Q of females is equal
to the average 1Q of males. In many intelligence tests, many more males score at the top and
the bottom of the intelligence scale.”

Her answer, then, is “No evidence indicates that sciences attract the brightest people.”
She also says that “even professionally administered I1Q tests are primitive measures of in-
telligence.”

3. Provide examples of highly intelligent people from both genders.

4. Research MENSA. Does that organization have a preponderance of one gender over  an-
other in its membership? If so, is there a valid reasons for that gender gap?

5. Discuss the question in relation to Nights and in relation to our society today.



ROLES OF WOMEN AND MEN ACTIVITY

The article below was printed in the August 2005 issue of Glamour magazine.

1. Discuss the role of women and of men in the Middle East as depicted in Nights.
2. Discuss the role of women and of men in the Middle East today.
3. Read and discuss the article.



For Discussion:

1. Read the article, “Terrorized for being smart, young, & female.”

2. The article states, “Things could get worse when a draft of the nation’s constitution is re-
leased this month (August 2005). Women’s rights activists fear the government could rein-
state regressive laws.” Find online a copy of the Irag’s newly drafted constitution and re-
view in regards to women’s rights. Discuss your findings.



For Discussion:

In July, Littleton Republican, Rep. Tom Tancredo stirred up controversy with remarks he made during a radio
interview in Florida. According to the newspaper article printed in The Denver Post, Turkey’s foreign minister
condemned Tancredo’s comments about bombing Muslim holy sites in retaliation for a terrorist nuclear strike.
“This was nothing but a fanatic speaking completely personally, irresponsibly, and without thought of how far
his statements would reach or what kind of problems they would create,” Foreign Minister Abdullah Gul said,
according to Turkey’s Anatolia news agency.

Meanwhile, the U. S. State Department labeled Tancredo’s remarks “insulting to Islam.”

The remarks had caused groups and individuals to agree or to disagree with him. The Colorado Muslim
Society has said that if Tancredo doesn’t apologize, they will try to block his re-election. Reporters Mike
Soragham and Manny Gonzales quoted a pastor from Highlands Ranch. “The man is crazy. What seems crazy
to me is there’s no way this country is going to get people to like us if we’re talking about blowing up holy
sites. We just get angry and stupid and begin acting like a schoolyard bully when what we need to do is talk to
each other and try to settle our differences.”

1. Research the issue further, particularly in news magazines.

2. Discuss Rep. Tancredo’s remarks and the comments others have made either supporting or denouncing his
remarks.

3. Do you think that Rep. Tancredo should apologize? If so, to whom? Is it too late to apologize?



For Discussion:

Topic: Ethics

1. Discuss the ethics as portrayed in the Nights. (For example, honoring one’s word, paying one’s debt)

2. Research the Islam religion.

3. According to a recent convert who was quoted in a newspaper article which ran in The Denver Post in late
July, “I like Islam because it is a way of life. Muslims believe in ethics in all parts of our lives.” Prove that
statement through your research and/or discussion of the religion.

3. Discuss “situational ethics.” Can ethics be used in certain situations but not in others?

4. What does it mean to be “ethical”? Who should be ethical?

5. Define ethics.

6. Are teenagers and college students more or less ethical than adults? Prove your response. Some people seem

to believe that children are more ethical than anyone else because of their innocence. Discuss that statement.
Do you want to be known as an “ethical” person?



For discussion:

Topic: Stereotypes

1. Read the article regarding Ricky Martin’s visit to the Middle East. Discuss whether you think Ricky Martin is
a respected goodwill ambassador to the United Nations Children’s Fund.

2. Research other news articles and news magazines for additional information on this topic.

3. Discuss his promise to be a spokesperson for Arab countries’ youths and “try to get rid of any stereotypes.”
Define “stereotypes.”

4. The children had expressed concern about being labeled “terrorists” by the West. Do you think that people in
the Western world label all people in Arab countries as “terrorists”?

5. Discuss what other groups have been labeled by stereotypes? (e. g., all teens as irresponsible, etc.)

6. Review the use of stereotypes in Nights.



Theme: What are the commonalities between Eastern and Western cultures?

One area of Middle Eastern culture that many Westerns don’t seem to understand is men
being allowed to have more than one wife. However, polygamy is also practiced in the United
States.

According to an article in the July 16, 2005, edition of The Rocky Mountain News, “The
nation’s largest polygamist sect is busy this summer expanding a Colorado retreat (near Man-
cos) for self-proclaimed prophet Warren Jeffs, a man said to have 75 wives and 100 children.”
The article continues by identifying Jeffs as the ruler of the Fundamentalist Church of Jesus
Christ of Latter Day Saints.

A related article in the same issue explains that the members abide by “The Principle,”
the polygamist sect’s law that requires men to have at least three wives to reach heaven’s high-
est level. Women are taught to comply.

Go online to access the feature stories to read and to discuss.
Research polygamy as it is practiced around the world.

Lists the pros and the cons of polygamy.

What do you think of the practice?

APwnh e



Theme: Human Nature Activity

The tales provide the readers with a multitude of examples regarding human nature, in-
cluding good vs. evil; greed, envy, and jealousy; selfishness and generosity; roles of women;
and the roles of men.

Read newspapers and magazines and other media to find examples of each. Display the
examples on a poster board or a Power Point presentation for the class to discuss.

Here’s a condensed sample from e-mail:
Red Marbles

A shopper at a family grocery store noticed a small, impoverished boy hungrily apprising a
basket of freshly picked green peas. As the shopper herself liked fresh peas, she stopped at the display
and overhead the conversation between Mr. Miller, the store’s owner, and the lad.

“Hello, Barry. How are you today?”
“H’lo, Mr. Miller, Fine, thank ya. Jus’ admiring’ them peas. Sure look good.”
“They are good, Barry. How’s your ma?”

“Fine, Getting’ stronger alla’ time.” _ :
“Good. Anything | can help you with?” \@
“No, Sir. Jus’ admiring’ them peas.” ’b \

“Would you like to take some home?” Qj -

“No, Sir. Got nuthin’ to pay for ‘em with.” 4

“Well, what have you to trade me for some of those peas?” qgf

“All I got’s my prize marble here.

“Is that right? Let me see it.”

“Here ‘tis. She’s a dandy.”

“l can see that. Hmmm, only thing is this one is blue, and I sort of go for red. Do you have a
red one like this at home?”

“Not “actly, but almost.”

“Tell you what. Take this sack of peas home with you and next trip this way let me look at that
red marble.”

The owner’s wife assisted the shopper and explained, “There are two other indigent boys like
him in our community. Jim just loves to bargain with them for peas, apples, tomatoes, or whatever.
When they come back with their red marbles - and they always do - he decides that he doesn’t like red
after all and sends them home with a bag of produce for a green marble or an orange one, perhaps.”

After several years and a move out of state, the shopper revisited that area and learned that Mr.
Miller had died and that the viewing, which she attended, was that evening. Ahead of her in line were
three sharply dressed young men. They visited the casket and spoke with Mrs. Miller. Each young man
had stopped briefly and placed his own warm hand over the cold pale hand in the casket.

As the shopper offered condolences to Mrs. Miller, she mentioned the incident she had wit-
nessed years before in the story. With her eyes glistening, Mrs. Miller took her former customer to the
casket. She informed her that the three young men who had just left were the three young boys from
years ago. She said, “They just told me how they appreciated the things Jim ‘traded’ them. Now, at last,
when Jim could not change his mind about color or size, they came to pay their debt.” With loving
gentleness she lifted the lifeless finger of her deceased husband. Resting underneath were three ex-
quisitely shined red marbles.



Theme: Consequences and Rewards Activities

1. Post nine pieces of large paper (poster-board size) around the room. As students read the
tales, place the actions portrayed in the tale under the category. They could fit under more than
one category. Students need to be prepared to explain their reasons with specific examples
from the tales.

These are the categories:

. manners and ethics

. difference

. assumptions and stereotypes

. honesty and reward

. justice and forgiveness

. resiliency (not giving up hope)
. power and abuse of power

. riches and wealth

. happiness and contentment

O©oo~NOoO ok~ WwN -

2. According to many people, manners have gone out of vogue in the United States. Yet, in
2004, Emily Post published the 17th edition of her book, Emily Post’s Etiquette. What is
your opinion on whether basic good manners have gone out of practice? If you think that
manners have gone out of style, why do you think that is?

3. Emily Post has also written a book geared towards parents teaching their children the basics
of good manners. What do you think the book says? Compare your ideas with the actual
book.

4. Search through magazines and newspapers to find examples of the nine topics listed under
consequences and rewards. Discuss these with the class.



Themes: Consequences and Rewards, Heroes and Heroines, Ingenuity,
Morals and Parallels in Western culture tales, and Human Nature

Activities

Although many of the themes had related activities included earlier in the curriculum guide,
general activities can also apply.

1. Research modern media from around the world to find e xamples of the themes and the
topics mentioned under the themes.

2. A popular book a few years ago was All I Really Need to Know I Learned in Kindergarten
by Robert Fulghum. With apologies to the author, have students write an essay “All |
Really Need to Know | Learned from The Arabian Nights.”” Similarly, a poster was de-
signed with the key elements from that book. Students can also design a poster with key
elements from their writings.

3. Recalling from the introduction, that one of the basic tenets of Arabian Nights is “when
there’s a problem, there’s a solution,” search for stories about peoples’ problems and
whether they resolved the problems. These types of stories can often be found in human
feature stories in newspapers and magazines. But, don’t overlook television news
programs. (As a last resort, use “Judge Judy” for examples!)

Themes:

1. Consequences and Rewards
A. Manners and Ethics
B. Difference
C. Assumptions and Stereotypes
D. Honesty and Reward
E. Justice and Forgiveness
F. Resilience (don’t give up hope)
G. Power and Abuse of Power
H. Riches and Wealth
I. Happiness and Contentment
2. Heroes and Heroines
A. Woman Saves Everyone
B. Roles of Women and of Men
3. Ingenuity
A. Problems and Solutions
B. Cleverness of Women
C. Endurance and Crisis Resolution
D. Wisdom and Folly
4. Human Nature
A. Good vs. Evil
B. Greed, Envy, and Jealousy
C. Selfishness and Generosity
D. Roles of Women and of Men



Activities

Storytelling and holding a storytelling festival are covered under that section. However, other
activities are mentioned here:

1. Students retell one of the tales from Nights in only twelve sentences, with two sentences
written for each of the six elements of a short story (setting, conflict, point of view, plot, charac-
ter, and theme). This assignment is not as easy as it sounds - but generates interesting results
and determines whether students understand the selected tale and the elements of a short story.
(See Greg Denman’s visual for elements of short story reprinted with his permission in the
storytelling section.)

2. Arabian Nights (the Burton translation) has been on the list of banned books assembled by
the American Library Association. Students should discuss the history of banned books, their
opinions on the issue, and why Burton’s translation would make the “no-no” list. (Note: reading
Burton’s translation is tedious and not appropriate for high-school students.)

(Banned Books Week 2005 is September 23 - October 1.)

3. According to Frank Rogers’ website, “Many the night Mr. Rogers has whiled away in his
Bedouin tent, the light from his laptop casting dancing shadows all around as he loses himself
in these timeless tales.” Why would Mr. Rogers promote Arabian Nights? What character
traits did he advocate on his famous TV show? How does those character traits compare with
those portrayed in Arabian Nights?

4. What other celebrities and what other TV shows depicted strong character traits? Research
what causes celebrities, including sports figures, promote. What does that tell Americans about
their character?

5. Current television sitcoms (and movies) have been criticized for their promotion of vices. Se-
lect several TV sitcoms (since they are shorter) and record the character traits and vices
depicted. Then, decide whether you think the criticism is justified. Do any of the traits and
vices parallel those mentioned in the tales?



“The Man in the Mirror”

There are several titles to this poem, including “The Guy in the Glass,” “The Man in the Glass,” and
“The Man in the Mirror.” Regardless of the title, the message is the same: integrity and honesty.
Discuss the two versions of the poem reprinted here.

“The Man in the Mirror”

If you get what you want in your struggle for self
And the world makes you king for a day,

Just go to a mirror and look at yourself

And see what THAT man has to say.

For it isn’t your father or mother or wife

Who judgement (sic) upon you must pass,

The fellow whose verdict counts most in your life
Is the one staring back from the glass.

He’s the fellow to please, never mind all the rest

For he’s with you clear up to the end

And you’ve passed your most dangerous difficult test
If the man in the glass is your friend.

You may fool the whole world down the pathway of years
And get pats on the back as you pass,

But your final reward will be heartache and tears

If you’ve cheated the man in the glass!

“The Guy in the Glass”
By Dale Wimbow, 1934.

When you get what you want in your struggle for pelf,
And the world makes you King for a day,

Then go to the mirror and look at yourself,

And see what that guy has to say.

For it isn’t your Father, or Mother, or Wife,
Who judgement (sic) upon you must pass.

The feller whose verdict counts most in your life
Is the guy staring back from the glass.

He’s the feller to please, never mind all the rest,

For he’s with you clear up to the end,

And you’ve passed your most dangerous, difficult test
If the guy in the glass is your friend.

You may be like Jack Horner and “chisel” a plym,
And think you’re a wonderful guy,

But the man in the glass says you’re only a bum

If you can’t look him straight in the eye.

You can fool the whole world down the pathway of years,

And get pats on the back as you pass,

But your final reward will be heartaches and tears

If you’ve cheated the guy in the glass. Note: “pelf” means “wealth.”



“Man in The Mirror”

By Michael Jackson

I’m gonna make a change,
For once in my life

It’s gonna feel real good,
Gonna make a difference
Gonna make itright . . .

As I, turn up the collar on my
Favourite winter coat

This wind is blowin” my mind
I see the kids in the street,
With not enough to eat

Who am |, to be blind?
Pretending not to see

Their needs

A summer’s disregard

A broken bottle top

And a one man’s soul

They follow each other on
The wind ya’ know

‘cause they got nowhere to go
That’s why | want you to know.

I’m starting with the man in the mirror
I’m asking him to change his ways
And no message could have

Been any clearer

If you wanna make the world

A better place.

If you wanna make the
World a better place

Take a look at yourself, and
Then make a change

Take a look at yourself and
Then make a change.

I’ve been a victim of a selfish
Kind of love

It’s time that | realize

That there are some with no
Home, not a nickel to loan

Could it really me,

Pretending that they’re not alone?



Storytelling

An activity highly encouraged as part of All Pikes Peak Reads 2005 is for
schools to hold their own storytelling festivals.

Oral tradition is a method of transmitting history, literature, and law from one
generation to the next in a story without a writing system. (Wikipedia) Most families
have stories passed down from one generation to the next generation.

“The first stories told of our place in society and culture through elaborate
genealogical inventories. . . It is said that in many early and oral tradition-based cultures,
the poet was the most important member of the community, since he or she knew all of
the words, and all of the stories which the words made, and therefore they knew the order
in which the society existed. In pre-Christian Ireland, for example, the poet was in a
special status right next to the king. In battle, kings could be killed, but the killing of a
poet was considered to be the worse sacrilege.” (http://cotati.sjsu.edu)

“Do you know the song ‘Ring Around the Rosie’? Did you know that this song is
about the people who died of the bubonic plague in 16™-century England? This story,
now a cultural memory, has been passed down through a children’s song for centuries.
This is one example of oral tradition. Before the invention of written language and
before the advent of widespread literacy, oral tradition was much more of a daily
presence in people’s lives than it is in our world today. Nowadays, popular forms of
storytelling in Western culture include movies and television.” (www.si.umich.edu)

Storytelling should not be a lost art. Students can be particularly adept at oral
tradition. It is an art that can be learned. For a fee, local storyteller Greg Denman visits
area schools to present instructions in storytelling. The format he uses is attached and is
used with his permission. For additional information, see the resources pages.

Additional information can be obtained from a wealth of resources. For example,
storyarts has a detailed website, including suggestions for types of storytelling events:
e storytellers on tour
e 1001 Nights Festival
A Picture is Worth a Thousand Words
e A Story Treasure Hunt
e Old Time Radio Show
e Finding Stories in Songs
e Story Circle
e Local Historians
e Collecting Family Stories
e Puzzle Tale: Putting the Pieces Together
e Front Door: An Imaginary Journey
e Chain Sentence



e Describing a Stone

e Spontaneous Poetry

e The Autobiography of Anything

e Deuvising Plot Structures: Creating New Tales
e Proverbs: Wisdom Tales Without the Plot

e Creating Personal Fables

e Storytelling Festival Day

e Art History is Filled with Stories.

The event tied in with Arabian Nights is the “1001 Nights Festival.” “This is a
continuing storytelling session in which a story is begun and then left open-ended at a
crucial point. The next day the story is completed and a new one begun and left
open-ended at an exciting moment. Stories could be selected from The Tales of the
Arabian Nights and told in this fashion, as in the style of Shahrazad, its great
storyteller.” (www.storyarts.org)

This author Heather Forest is also a storyteller. She writes that storytelling can
support diverse curriculum areas, including science, math, and social studies. She
also says, “Since folktales are metaphorical by nature, they have been used
traditionally as a teaching device by cultures around the globe.” APPR encourages
the analysis of folktales from around the world and comparison of these tales
with similar themes and issues found in Nights.

Michigan.gov suggests these connections for disciplines other than
English/Language Arts:

Science: When developing and testing a hypothesis about the archetypal creation
myth, students may compare that process to one used during scientific
experimentation.

Social Studies: When students study the origin of oral literature, they can examine
the cultural and historical implications of its development.

That site also provides these focus questions:

1. How are the characteristics from the oral tradition shared in literature?

2. What archetypal plots, themes, and characters transcend time and place?

3. Why do authors use recurring themes from ancient literature, and what do they
offer to contemporary readers?

That same site also suggests as one of the assessment tasks that students “using
the writing process, adapt and rewrite an ancient folktale (e. g., A Thousand and One
Nights) for presentation to an audience.



Ideas for storytelling can come from a variety of sources whether it be a retelling
of an existing story or ones that belong to individuals. Enjoy your own storytelling
festival!



MAGIC/FANTASY
AND HARRY POTTER
CHARACTER DEVELOPMENT

READ MYTHS WITH THE EYES OF WONDER: THE
MYTHS, TRANSPARENT TO THEIR UNIVERSAL
MEANING, THEIR MEANING TRANSPARENT TO ITS
MYSTERIOUS SOURCE.

-the first of Joseph Campbell’s “Ten Commandments of Reading Mythology”

Discussing character traits, the resemblance of Nights to other fantasy literature,
including the Harry Potter novels, delves the reader further into the preponderance of
fantasy literature and myths. It seems that this discussion, too, becomes “nested.”

According to the foremost mythologist of our day, Joseph Campbell, who wrote
the book, The Hero With a Thousand Faces, “whatever the name or face: Achilles,
Odysseus, Telemachus, Oedipus, Beowulf, Captains Kirk, Picard, Janeway, Sisko, or
Luke Skywalker and even Darth Vader, the quest and the adventure is the same. The
Hero must undergo a series of adventures that *‘make his day’ and save the home, nation,
planet, or galaxy from destruction — in other words, confront evil and attempt to defeat
it.” (stjohns)

Although the article refers to Star Wars, the definition also applies to the Nights.
“In mythology, the hero’s journey begins with the “call to adventure.” (Think of
Sinbad.) Destiny’s herald is usually someone or something fairly ordinary. . . A hero
first must encounter “threshold guardians” who block the way to adventure. (What were
the blocks in Sinbad’s paths?)

The article continues saying, “The hero must leave his familiar life behind to
begin a journey from childhood to adulthood and to a life-transformation.” Think of
Aladdin. “Like traditional knights, Han and Luke don armour to accomplish their first
hero deed — “princess rescue.”” Which tales include “princess rescue”?

The article further reads, “In the end, good triumphs over evil, and the heroes are
recognized for their deeds of valor.” Which tales follow this pattern?

“. . .the hero’s journey becomes a long and perilous path of trials, test, and ordeals
that bring important moments of illumination and understanding. Again and again, along
the way, monsters and barriers must be passed.” Which tales follow this course?



scientist and oceanographer, whose daring undersea explorations expanded our
understanding of the depths of the oceans.” (Neilson)

Form teams in accordance with the four houses of Hogwarts: Gryffindor (brave and
daring), Hufflepuff (loyal and hardworking), Slytherin (cunning and sly), and Ravenclaw
(wise and witty). Each team defends its house’s behaviors as the most important for
being courageous in situations. (Neilson) If the tales in Nights could be divided into four
sections, what would the four sections be? How would the behaviors be listed? (e. g., one
section might be the tales where people are transformed into animals)

According to an article published in The Denver Post on July 12, 2005, staff
writer Joan Gandy says that “more mature topics simmering below Harry Potter’s
surface” would be discussed at a Harry Potter symposium. She quoted Philip Nel,
associate professor in the Department of English at Kansas State University. “The books
deal with some very grown-up issues, such as racism, classism, and the moral use of
power. The central villain in the book is a villain because he’s a bigot. VVoldemort
believes that only pureblood witches and wizards deserve full rights in society. In
contrast, the good characters judge you by the choices you make, not the family into
which you are born.”

Discussion: Philip Nel could have been talking about the Nights when he said that the
books deal with some very grown-up issues, such as racism, classism, and the moral use
of power. Where in the Nights are examples of those grown-up issues? Compare them
with the same issues brought up in the Harry Potter novels.

According to David Colbert, the author of The Magical Worlds of Harry Potter: A
Treasury of Myths, Legends, and Fascinating Facts, “It seems that Harry, for all his
unique qualities, is a very familiar hero. He is, from the very start of Stone, what readers
might call a legendary Lost Prince or Hidden Monarch — just like Oedipus, Moses, King
Arthur, and countless others in every culture. He never knew he was a wizard — or even
that the magical world existed — before receiving the letter inviting him to Hogwarts.”

The Harry with a Thousand Faces

Colbert writes, “Harry’s adventures also follow a familiar pattern. Scholar Joseph
Campbell wrote at length about “The Hero with a Thousand Faces.” The common
character central to cultures all over the world. From Odysseus of ancient Greek myth to
Luke Skywalker of Star Wars, these heroes and their legends bear a striking similarity.
Harry makes it a thousand and one.

“Campbell summarized those stories this way: A hero ventures forth from the
world of common day into a region of supernatural and decisive victory is won. The hero
comes back from this mysterious adventure with the power to bestow boons on his fellow
man.”



Colbert also writes that “the hero’s journey has three stages, which Campbell
labels Departure, Initiation, and Return. Within those stages are common themes. A
glance at any of the books reveals evidence of the pattern:

1. Departure

The hero is called to adventure. As Campbell describes it, the hero is first seen in our
everyday world. He is beginning a new stage in life. A herald may arrive to announce
that destiny has summoned the hero. The very start of Stone fits this design. Harry is
suffering a dreary life with the Dursleys when he learns a place is waiting for him at
Hogwarts. Because the Dursleys have intercepted previous letters, Hagrid arrived to
collect him. Harry continues to spend summers with the Dursleys, so later books also
begin with Harry in the ordinary world.

Discussion: Discuss the heroes call to adventures in Nights. Do those heroes fit
Campbell’s description of being seen first in the everyday world? Are they at a new
stage of life?

An editorial by John Temple, editor of The Rocky Mountain News, was published
on July 23, 2005. Temple discusses the differences between Canadians and Americans
He wrote, “The distance between my native land and my adopted home sometimes seems
great. If you haven’t heard, anti-Americanism has replaced hockey as the national sport
north of the 49" parallel. In so many ways, the countries are moving in their own
directions. Differences over Iraq and gay marriage and marijuana and health care define
the fault lines. But sometimes those big issues can distract from the ties that bind us
more closely than America’s critics in Canada would like to admit. Take books, for
example. | can report that our neighbors to the north seemed as swept up by all things
Harry Potter as folks in Denver.”

He ends his editorial by stating, “I realized from my trip how much 1 still love my
former country. But, I also realized how much 1’ve come to embrace the values of my
new home. Banning reading? Why, that’s un-American.”

Discussion/Activity:

1. Read the entire editorial online.

2. What is his point?

3. Why is he concerned that a Canadian judge had banned a newspaper from publishing a
review of the new Harry Potter novel? Why would a judge do that?

4. For more of a discussion of book banning, see the high school section. However, the
Harry Potter novels have been on the American Library Association’s list of the most
frequently banned books. Why would the Harry Potter novels be on that list?



Activities regarding Character are scattered throughout the curriculum guides.
However, some suggestions are included here.

1. Have students track the character traits and the flaws throughout the tales. Students
should make a chart to determine how often the traits and the flaws are reflected in the
tales. See a sample chart in the middle school curriculum.

2. Research Character Counts at www.charactercounts.org. These are their six pillars:

Trustworthiness (blue like “true blue”) — Be honest. Don’t deceive, cheat or
steal. Be reliable - do what you say you’ll do. Have the courage to do the right
thing. Build a good reputation. Be loyal — stand by your family, friends, and
country.

Respect (yellow or gold like the “Golden Rule) — Treat others with respect.
Follow the Golden Rule. Be tolerant of differences. Use good manners, not bad
language. Be considerate of the feelings of others. Don’t threaten, hit, or hurt
anyone. Deal peacefully with anger, insults, and disagreements.

Responsibility (green — as in being responsible for a garden or finances; or as in
being solid and reliable like an oak) Do what you are supposed to do. Persevere.
Keep on trying! Always do your best. Use self-control. Be self-disciplined. Think
before you act — consider the consequences. Be accountable for your choices.

Fairness (orange — like dividing an orange into equal sections to share fairly with
friends) Play by the rules. Take turns and share. Be open-minded; listen to others.
Don’t take advantage of others. Don’t blame others carelessly.

Caring (red — like a heart) Be kind. Be compassionate and show you care.
Express gratitude. Forgive others. Help people in need.

Citizenship (purple — as in the regal purple representing the state) Do your share
to make your school and community better. Cooperate. Get involved in
community affairs. Stay informed. Be a good neighbor. Obey laws and rules.
Respect authority. Protect the environment.

Using large sheets of paper (poster-board size), list each of the six pillars on a separate
sheet of paper and have students write the character pillar, the tale’s title, and the specific
example of characters portraying that characteristic. (See sample chart.)



Thoughts for a Discussion

Since the high school section includes “The Man in the Mirror” poem, a similar
theme is included here for younger students to discuss and to consider.

Be careful of your thoughts

For your thoughts become your words.

Be careful of your words

For your words become your actions.

Be careful of your actions

For your actions become your habits.

Be careful of your habits

For your habits become your character.

Be careful of your character

For your character becomes your destiny.
- Anonymous

Discuss this poem in relation to the themes identified for Arabian Nights.

Discuss these quotations, entitled “Wisdom of the Wizards of the World” from
Character Education: The Legacy of the Harry Potter Novels™:

1. There’s none so blind as those who will not see. — Proverb
2. Know thyself. — Socrates
3. Be a friend to yourself and others will be so too. — Anonymous
4. There is a magnet in your heart that will attract true friends
That magnet is unselfishness, thinking of others first . . .
When you learn to live for others, they will live for you.
- Yevgeny Yevtushenko
5. The thing that impresses me most about America is the way parents obey their
children.
- Edward VIII, Duke of Windsor
6. | know that there are people in this world who do not love their fellow man,
and | hate people like that! — Tom Lehrer
7. What’s done to children, they will do to society. — Karl Menninger
8. Courage is rightly esteemed as the first of human qualities, because it is the quality
which guarantees all the others. — Winston Churchill
9. The courage we desire and prize is not the courage to die decently, but to live
manfully. — Thomas Carlyle
10. Superstition, bigotry, and prejudice, ghosts though they are, cling tenaciously to life;
they are shades armed with tooth and claw. They must be grappled with unceasingly, for
it is a fateful part of human destiny that it is condemned to wage perpetual war against
ghosts. — Victor Hugo from Les Miserable
11. Character is what you are in the dark. — Dwight L. Moody
12. All cruelty springs from weakness. — Seneca



13. A man’s reach should exceed his grasp, or what’s a heaven for? — Alfred Lord
Tennyson

14. There is a time to let things happen and a time to make things happen. — Hugh Prather

A discussion of myths, legends, fables, and fantasy also leads into science fiction.
“The ancient Arab world is credited with the development of alchemy. The name comes
from the Arab term al-kimia (the transformation of metals), which also gives us the word
“chemistry.” Alchemy’s origins go back even further. The Arab term was borrowed
from ancient Greek and seems to have first appeared in Egypt. There is also evidence of
alchemy in ancient China and India. (Colbert)

“For over one hundred years, science fiction stories and films have stimulated the
imaginations of many scientists in the forefront of discovery, encouraged young people to
choose the sciences as a career, and shaped our visions and expectation of future space
travel. Among all of these science fiction tales, the Star Wars triology has proven to be a
very special inspiration. . . Underneath the flash and dazzle of special effects is the myth,
a shape-shifting realm where heroes, monsters, wizards, and magic dwell in labyrinths of
discovery.” (st.johns)

To incorporate science actually into Harry Potter, readers are referred to The
Science of Harry Potter by Roger Highfield.



